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Foreword

Transgender history is like a fossil record. We can identify individuals in history who 
may have identified as trans today, but we can never truly understand who they were. 
Much of the information we have was written by those who inflicted cruelty on them, 
so even the historical record of these people is 
suspect. Often, we only know of these gender-nonconforming individuals if they were 
publicly exposed. Our introduction was at the worst time in their lives. What would 
life look like for a transgender person who was never caught, never humiliated, and 
never put on display?

Moreover, what would a transgender story look like if it did not center around 
suffering? If it did not perform trans trauma for a cisgender audience? If the trans 
protagonist was a witness to their experience, and not a confessant? 

It might look something like this. 









Introduction

At the turn of the century, Chicago had a red-light district known as the Levee. In the 
Levee, saloons, brothels, and gambling halls existed peacefully, unimpeded by the police. 
To many, it was a necessary evil. And it was evil. 

The men and women who owned the Levee were notorious. There was Alderman John 
“Bathhouse” Coughlin, who wore colorful suits and wrote love poetry. There was 
Jim Colosimo, who wore diamonds and smoked fine cigars. There were the Everleigh 
Sisters, who thought they were above it all. 

And then there was Charlie Blood. 
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Charlie Blood

Charlie Blood is the story of a man who we could call transgender, but who at the time 
is described as a sex invert. The term, coined by sexologists in the late nineteenth century, 
refers to an individual with a body and a gender or sexual identity that do not match. The 
term refers to people we would now categorize as gay people, nonbinary or genderqueer 
people, and binary trans people. But if you ask Charlie what he is, he only describes him-
self as a self-made man, like J.P. Morgan or Jesus Christ. 

Charlie is a business owner, a murder, a devout Christian, and a deeply insecure man. He 
owns two booming all-male brothels, providing sex inverts and respectable men alike with 
the company of another man for a short while. This transaction allows him enormous 
leverage over his patrons, and Charlie can count hundreds of respectable Chicago men 
whom he could destroy on a moment’s notice. There are two kinds of people in Chicago: 
people who have never heard of Charlie Blood and people who fear him. Raised by Irish 
gun manufacturers and an Italian restaurateur, Charlie can navigate any space smoothly, 
always comfortable yet never at home. Charlie paints himself in messianic terms, 
although, given what will happen to him in the series, he may be more of an Icarus figure. 
He will be slandered. He will be shot. But he will survive. The moral voices in Chicago 
describe Charlie as the devil incarnate, but in fact, he has sold his soul to God. 

Charlie is the kind of person to pick at a stray yarn and unravel a whole sweater. He’s the 
kind of person to pick at a hangnail and tear his skin off. And he’s the kind of person to 
point out injustice whenever he sees it, even when doing to gets him in trouble. He always 
takes the joke too far. He always says too much. He always offends the wrong people. But 
it’s hard to argue with results, and Charlie somehow always comes out on top. 

Charlie is a tragic character, and not because he’s transgender. In fact, the bad things that 
happen to him are never because of his gender. Usually, if he’s in trouble, it’s on account 
of something he did. The tragedy of Charlie Blood comes from his constant courting of 
disaster, his toxic ambition, and his lack of regard for the rules, not from being trans. 

If we looked into Charlie’s bedroom, we would see a wall covered in crosses and a table 
filled with expensive colognes. 
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Constantina Lovelace

Charlie Blood is also the story of Constantina Lovelace. A black self-made woman from 
colonial Australia, Constantina appears to be Charlie’s second-in-command. For those in 
the know, however, she’s his equal and the real brains of the operation. Constantina is 
competent, ruthless, and abides by her own strict moral compass. She’s an expert forger 
and a consummate New Woman. She and Charlie are partners in crime and, more impor-
tantly, best friends. 

Constantina makes no mention of her shadowy past. All we know is that she was born in 
Australia and appeared in Chicago in 1893. What happened between is a mystery, and 
she’s in no hurry to divulge. Constantina, like God, is loveable but unknowable. She 
exemplifies the power of keeping secrets. 

If we looked into Constantina’s bedroom, we would see a vase full of ostrich feathers 
hiding a pearl-handled pistol. 
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Lionel Greenberg 

Charlie Blood is also the story of Lionel Greenberg, an estate lawyer who dreams of 
more than reading wills to rich mourners. For the first twenty-eight years of his life, 
Lionel followed the rules. He went to school. He made his parents proud. And he did it 
all with a scream lodged in his throat. Now, he’s looking for a more exciting life, and with 
any luck, a more meaningful one. Joining Charlie’s business appears to be an answer to 
both of those needs. 

Lionel looks up to people: Sherlock Holmes, Buffalo Bill, and Charlie Blood. His 
impulse to revere is strong, and it’s no surprise when he falls in love with Charlie. But 
unlike Sherlock Holmes and Buffalo Bill, Charlie is a real person, and Lionel’s worshipful 
nature sometimes gets in the way of his love. 

If we looked into Lionel’s room, we would see a stack of dime magazines and a collection 
of somber business suits. 
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Season One 

Charlie Blood and his associates, the Pieceroyals, run several successful brothels that 
provide male clients with the company of other men. With Constantina Lovelace, a 
transgender Australian immigrant, at his side, Charlie is at the top of the burgeoning gay 
underworld. He plans to expand into the gambling scene by opening a joint business with 
Cliff Hackamore, a prominent saloon owner, and a fire at his most profitable 
brothel makes the deal a necessity. He sends two of his men, Lou Ma and Edgar 
Younger, to search the scene of the fire for signs of arson. This industry, like any other, 
has no shortage of enemies. 

At a meeting with Hackamore, Charlie meets Lionel Greenberg, a lawyer who wants 
more than the legitimate world can offer. Even though Lionel is working for Hackamore, 
he and Charlie become close. Their relationship allows Charlie to speak about his past as 
the bastard child of Joseph Flood, a firearms magnate. 

Through a series of flashbacks over several episodes, we learn that when Charlie’s father 
died, his maternal uncle, restauranteur Ignazio Barrella, took him in and introduced 
him to Constantina. They began to build their business, but Charlie was not out of the 
woods with his family ties. His deranged older half-brother, Joshua Flood, hunted him 
down, looking for documents Charlie stole as collateral against his surviving family mem-
bers and the Flood Firearms Company. Charlie survived a tense encounter with Joshua, 
and when he went to negotiate with the other Floods, his uncle Cecil and aunt Lobelia, 
he learned that Charlie’s uncle Cecil had murdered Joshua for control of the company. 
Charlie killed Cecil, leaving Lobelia as the owner of the company and his uneasy ally. 

Lionel becomes dissatisfied with his legitimate life. He quits his job in a law firm and 
asks Charlie for a job. Charlie takes him on as a protégé. Constantina is not pleased with 
Charlie’s closeness with Lionel. Not only does he do contract legal work for Hackamore, 
he is also yet another white man entering the vice industry for personal fulfillment. As 
a black transgender woman, her decision to work in the underworld was motivated by 
survival. 

Hackamore and his ilk become obnoxious to the Pieceroyals. They aim racist barbs at 
Constantina and Lou, and make much ado about Edgar’s hemiplegia following a stroke 
years earlier. Charlie explores other options to solve his financial problems, but Lobelia 
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refuses to give him the money he needs to rebuild his burned-out building. He appeals to 
one of his wealthy clients, a factory owner, but when Constantina and Edgar learn about 
the industrialist’s abuse of his employees, they strongarm Charlie out of the deal. He 
decides to continue working with Hackamore. 

Charlie and Lionel struggle to acknowledge their feelings for each other. Charlie believes 
that, because he is trans, it is Lionel’s responsibility to first make his lack of disgust for 
trans people clear. Lionel believes that, because he works for Charlie, he is in a 
disadvantaged position and could not make the first move. They nearly cancel the budding 
relationship over the dispute, but decide to try to make it work. 

One of Hackamore’s men, Mr. Archibald, begins to visit Charlie’s brothels. His tastes 
and pleasures become increasingly violent, culminating in his beating one of the sex work-
ers almost to death. Charlie kills him in the alleyway. He unwittingly reveals this fact to 
Mr. Grink, a slimy underworld agent. Shortly after, a would-be assassin shoots Charlie 
in the street. Lionel recognizes the man as being sent by Hackamore and kills him, finally 
gaining Constantina’s respect. Charlie has an out-of-body experience where he sees his 
beloved late father. Meanwhile, Constantina and Lionel take Charlie to a brothel client 
and abortionist, who saves Charlie’s life. While Charlie is recuperating, Ignazio makes a 
visit and pleads with him to leave the criminal life. He refuses. 

Assuming the attack was retaliation for Charlie’s murder of Mr. Archibald, the 
Pieceroyals realize that the only person who can have leaked the secret is Mr. Grink. They 
bring him in and, under duress, Mr. Grink reveals that Hackamore is an informant for the 
Chicago Police, and is opening a business with Charlie to get incriminating information 
from him and secure his arrest. Charlie orders Mr. Grink killed, but on the way to 
Charlie’s private pig farm and body dump, he escapes, seriously wounded. 

Lou and Edgar learn that the fire from earlier can only have been arson, and they suspect 
Hackamore of ordering it to put Charlie under financial duress. Lacking money, Charlie 
would be forced to stay in the agreement with Hackamore even if it put him at a disad-
vantage, which is exactly what happened. With Mr. Grink alive, Hackamore will almost 
certainly learn that Charlie knows about the plan to turn him over to the police. Lou and 
Edgar scour the city, but find no trace of him. As a last resort, Charlie returns to Lobelia 
to ask for money. He agrees to sell her some of his incriminating information in return. 
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Everything culminates at the First Ward Ball, a yearly riotous party thrown by vice kings 
and city aldermen John “Bathhouse” Coughlin and Michael “Hinky Dink” 
Kenna. An event where the entire criminal population of Chicago meets to rub shoul-
ders with policemen and legitimate politicians, the Ball is where Charlie and Hackamore 
finally face off. The two meet in a supply closet, where Charlie wonders what Hackamore 
did that put him in the Chicago Police Department’s pocket. Hackamore reveals that 
he is working for the police as a free agent. He believes that Charlie’s capitalizing off of 
homosexuality will attract more attention than all of the heterosexual brothels in the city, 
and will eventually attract enough outrage that the entire vice industry will come under 
fire for Charlie’s actions. He offers to let Charlie alone if he leaves the city. Charlie refuses 
the offer, and a fight to the death is in order, which Charlie wins using a handgun planted 
earlier among the cleaning supplies. He has won. 
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LOU MA  knows everyone’s dirty secrets and isn’t afraid to use them to his advantage. 
He spends his free time reading the Social Register, taking notes on prominent members 
currently embroiled in affairs and scandal. To Lou, everyone has a secret worth keeping, 
and everyone can be bought.

Other Characters - 
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The Pieceroyals

EDGAR YOUNGER is a Texan accountant with a half-paralyzed face and a quick draw. 
He and Lou form a deadly duo, capable of investigating any person or secret in Chicago. 
Edgar’s facial hemiplegia makes people on the street look away from him, and he uses this 
to his advantage. If human beings are locks, he is the lockpick. 

15



Cliff Hackamore  - Owner of Hackamore’s Saloon and our antagonist. He looks like 
a prize fighter, but the heavy brow and cauliflower ear hide a cunning mind. He doesn’t 
dislike Charlie on a personal level, but sees him as a threat to the vice underground. He 
likes a cold beer, a good game of cards, and someone to pick on. 

Other Characters - 
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Antagonists

 
Abigail Bryant - Some might call this Women’s Christian Temperance Union mem-
ber rabid. And they might be right. Abigail Bryant leads a crusade against saloons and 
drinking in the Levee, and she’s good at it. Besides, all that organizing keeps her mind off 
her husband, one of Charlie’s most enthusiastic patrons.
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John “Bathhouse” Coughlin – The Bath, as he is often called, is a study in uncon-
ventional masculinity. He wears pastels and writes love poetry. He is also at the top of the 
crime world in Chicago, essentially the city’s own Boss Tweed. 

Michael “Hinky Dink” Kenna – Coughlin’s more subtle right hand. He has much 
less presence than his louder, more vibrant counterpart, but no less control over the city’s 
dark economy. 

Other Characters - 
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Historical Figures

 
Ada and Minna Everleigh - While many brothels in Chicago used human traffick-
ing to find workers, the Everleigh Sisters were different. They had a high-class resort with 
consenting adult women, a fountain full of perfume, and a gold piano. Their business, the 
Everleigh Club, is a testament to how fancy a brothel can be. The sisters and Charlie are 
close friends due to their outsider status in the sex trade.
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Season Two 

Charlie Blood is a self-contained eight-hour series. However, a second season is in 
development, taking place shortly after the first season’s finale. Coughlin and Kenna will 
find out about Charlie’s murder of Cliff Hackamore on their turf, and he will offer them 
Flood Firearm Company guns as appeasement. These guns will naturally make it into the 
wrong hands, and Charlie will have to prevent a riot from occurring. This potential riot 
will echo the Haymarket Square Riot of 1886, and will bring together two as-yet-unde-
cided political ideologies. 

At the same time, Charlie will have to cover up  the death of a wealthy client in his 
brothel. Everything Cliff Hackamore warned about before his death was true: if it comes 
out that Charlie has had a patron die on his watch, he is doomed.

Lionel will reunite with his father, a streetcar driver, and learn that his mother has died. 
The two will forge a real relationship, and Lionel will gain a more nuanced understanding 
of his overbearing late mother. 

Constantina will meet a lesbian woman engaged in a marriage of convenience. She and 
her husband, one of Charlie’s clients, have married to satisfy their families, and she is 
looking for a companion of her own. She and Constantina eventually become a couple, 
and their relationship allows us a look into the turn-of-the-
century lesbian world. 
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Tone and Style 

The tone for Charlie Blood will be historical but timeless. Rather than getting lost in 
the frills and collars, the characters will remain relatable. Like Perry Mason (2020), 
the characters will seem like they live in their own era, but embody a humanity that 
transcends that period. 

The graphic identity will also not be limited to the stereotypical late-Victorian aesthetic. 
While elements like type and pattern will all draw from history, they will be combined in 
ways that create a fresh, new look that does not immediately bring to mind the turn of the 
century. In this way, the show will avoid looking like every other show set in this period. 

The camera will be an objectifying force, especially when it comes to consumable objects 
like objets d’art, food, and slender male nudes. In Charlie’s world, sex is only another 
method of conspicuous display. 

The theme song is “Venus in Furs” by the Velvet Underground, or perhaps an 
instrumental cover of the song. Much of the soundtrack will be taken off of melodies 
within the song to create a cohesive score. The music will be string-heavy, but will be 
mixed with industrial and organic sounds to create a contemporary sound. 

Each episode will end with Chopin’s funeral march from his Piano Sonata No. 2. 
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Historical Terminology

Charlie Blood follows queer and trans people in a time when the concept of being 
queer or trans was not yet developed. Around the turn of the century, queer and trans 
people were referred to as sex inverts or just inverts, a term that encompasses gay, bisexual 
and pansexual cis people, crossdressers and drag queens, nonbinary and gender-noncon-
forming people, and binary trans people. In addition to that terminology, which would 
have been used roughly in the way queer is used today, various cities and subcultures had 
their own language to refer to different types of queer people. 

Having a show that follows trans people before the word transgender was coined neces-
sitates coming up with original terminology. While there were trans people at the turn 
of the century, they did not use a widely-understood word aside from invert to refer to 
themselves. Charlie and Constantina have devised the term self-made to refer to trans 
people, and ready-made to refer to cisgender people. These terms will be used extensively 
throughout the show. 
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